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Epnuo Bouvo, bev paivetal avipwrog
AA'akoUetan avBpwrivn owvn
HAtaxtida pdavetl Badia ato Saoog
Kat avtavakAa o npaoiva Bpua
WANG WEI

701-761u.X

OLotaoelg otnv KOAALTEXVIKN dltadpoun tTng Matwe lwavvidou elval To amotéAeopa TOAUXPOVWY EPEUVWYV OTNV LETADPACH N LETATTAQCN, TOU KOOUOU WG EVa
TIPOCWTILKO {wypadIKO Keipevo. H kaAATéxLg 'ypadel' pe yvwpova Tov avBpwrto Kat Ttn ¢uon. Kabwg Ta tomia avolyovtal Unpootd pog kabe otolxeio tng
€MNVIKAC YNG— aTtO TO HEYAAELWSEG BOUVO WE TO TAMELVO GTAXU — OITOKTA APRLOVIAL KOLL TIVEU LATLKOTNTA KL yiveToL oV UBoA0 TnG avBpwrivng YPuxnc.

To dayplo torio, n ouvBeon tou yahdllou oupavol pe Ta cUVVEDQA, OL TTETPEG, TA XOPTA, Ta Bouvd, o Spopog, n dUon lval MAVTH 0 ECWTEPLKOG 'XWPOG', TO
TIPOCWTTLKO Blwpa, Eva apdAyapa aloBroswy oL omoleg yivovtal n anapyn tng Snuoupyiac. H cuvBetikn Attdtnta tng puong amodopeital os Bpavouara,
O€ ELKOVEC IOV Ywpilovtal og SimTuya Kol Tpimtuya yla va evwBoUv ek VEou Kal va Swoouv 'amAoxepa’ otov Beatr) Tn oUvBeon tou '0Aou'. Ztnv avalitnon
NG ouoiag Tou ToTiou 0 oTtoudaiog KELo¢ oLt G kat {wypddog tou 8 awwva Wang Wei, unootrptle 6tLn ¢puon davepwvetal pe arho 'fxo' : « Omolog
Kolta pe Slelodutikotnta Bewpel mpwta T Ppavépwon Twv vowv. Katomy Stakpivel To kaBapo kat to BoA0.[...] AleuBetel tn peyalompenn cupnepldopd
peTagL TNGMANBWpaG Twv Kopdwv. To TToAL 0dnyei otn cuyxuon, To Alyo mpokaAei tn xaAdpwaon.»

Yta TONIA, akpiBeLa 0TNV AMELKOVLON KoL BAUTOG CUVUTIAPXOUV UECA O€ €Vl TPLOSLACTATO, AVAyAUdO OTTTIKO '0N0' . Emidaveleg yepdteg dwg Ko LUPLES
TP AANOYEC OKLWV CUVOETOUV TNV TIPOCWTTLKY Evatévion otn puboloyikn duon. Mapumoleg hpopéG aubBOPUNTES XELPOVOULES XpWHATOG, adnpnuéva ixvn,
Slamepvouv TNV MapAcTach eUMAEKOVTAG ToV Beatr) og €va MalXVidL LUoTNPLOU WG TPOG TO UEXPL TTOU UTOPEL va ¢TAoeL n eAeUBepn XeElpovouia g
ékdpaong. H Matw lwavvidou todpd! Katmoapeppaivel atn puon pue Suvapikd, emBeTiko, OnAuko, oxedov, TpOmo. AVTamokpiveTal MAEPLO TN SUVOLKH TWV
XPWHATWY TIOU TNG ETUTPETOUV va armokKaAUPEeL TNV eowTepkry cUAANYN TS PUONG, TOV TIPOCWTILKO PEUBOCHUO TOU EMEKEWVA OTOU 0 SUICUOC ToU
AmoAAwVELoU KoL Tou AlovuoLlakoU oTolxelou -omwe to avtihaupavetato Nitoe- anotelel Baciko oTolyelo TOU €pyou oTnV amoKGAUYN TWV AVTIOETWV.

Y10 'tpimtuyo’ popdn — dwg — xpwua, n lwavvidou mapadétel Tov Ndoviopod TG dUoNg HECO amd  ELKOVEG AUECNC MAPATAPNONG, ELKOVEG OANOELag
OINTPOPLOUEVEG LECQ ATTO VA ILEG TOTIWV TIOU TNG €lvaL oLkeloL.

Mot otn ouvéxilon tng mapadoaong tng tormtoypadiag otnv EAAAda cuxva peAetd -ota (xvn Tou Anunten MKLwvn - Ta PEAALOTIKA OTOoLKEla TwV avOpwrwy
KOL TWV €B{LWV TOU TOTIOU - Kall CUYKEKPLUEVA TNG KapridBou — evTpudwVToG 08 CUYKEKPLUEVEG TOTILKEG KO TTAPASOOLAKES UVAUEG KAl KataoTdoelg. O iblog o
MKLWVNG 0TO KEWWEVO Tou «ZuvaloBnuatikn Tortoypadiar» (1935) ypddel: «To €vtupa ToUTO TNS XWPLATLOO0C EXEL TTTUXWOELC TTOU, £T0L KABWG alwpouvtal
YUpW armo Toug aotpayaAougtng, dtaypddouv emdvw oTo £€6adog TA OXLAT TWV OPEWV: KALTO UPAVTO TOU KOOUN KA, EKELKATW, avTAlel wG{wodopog»

JTO €pya QVALECO OTN YN KoL ToV oUpavo MopeBAAAETAL we Sla payeiag Eva TTAOULOTO MaPadooLaKO GUAOXTO, OL XWPLATIOOEC OLLWPOUVTAL OTH OKLA TWV
Bouvwv. H coupeaALoTIKh OX£CT TOU '(XVOUC' e TOV TOTO £(val Hia OTOXAOTLKN KATABEON TNG KAAALTEXVLIOOG YLa va OKEDTOUE EK VEOU TN OXECN TNG UVAKNG
KOlL TNG KANPOVOULAG KAl TG LOPPOAOYIKEG KOl TIVEUATIKES AANQYEG TToU SEXETOL N EAANVIKN YN KABNUEPLVA. € £val TETOLO TAQICLO TOL TPOOKUVNTAPLA OTa
€pya davtalouv wg avtihoyog otnv Kuvikn dlaotaon tng ouyxpovng {wng. H apxeturmikn dSUvaun tng npoodopdg Kot N amokpudLoTiki onueloloyia tng
teletoupylag, eivat otolyeio e€Néwong, e€ayviopol Ko SNULOUPYLKNG ETILKOLWVWVIAG.

H pehétn tng duong dev ylveTaL Le LUMPECLOVIOTIKOUC KAVOVEG, WG avaluon ¢pwTtog kat olvBeong. Ta TOMIA ival €pya auecOTNTAC KoL OKPLBELOG — ELKOVIKNAG,
XPWHATIKAC KOl cUVALOONUATIKAG- 0T oroia VIwBEeL 0 Ot TNV OOUWON UE TO XWHA, TO GwE, TO SEVTPA KAl TAL XWHOTA TWV VACLWVY Kol TwV TAayLwy. H
atpoodalpkn avtiAndn kot n moldtnTa Tou KABE oTolXElOU, CUYKPOTOUV Uia alwvia aAnBeta. OL AEMTOUEPELES KAl OL LUKPEG PpLYOUPEC TwV CUVOETEWV TNG
Mdatwg lwavvidou au€avouv Tnv amepavtocUvn Tou Tomiou. Tou TOMOU TToU YEVVA TO TAVTA.

Mapyapita Kataya
louAlog 2012



Meet no one on the empty mountain.
Hear only echoes of men's voices.
Light falls through the deep wood,
Shines softly on the green moss.
WANG WEI

701-761u.X

The stops on Mato loannidou's artistic course are the result of many years of research, dedicated in translating or transforming the world into a personal
plastic art “text”. The artist “writes”, with reference to man and nature. As landscapes unfold before our eyes, every element of the Greek land —from the
sublime mountain to the humble wheat plant- acquires harmony and spirituality, and becomes a symbol of the human soul.

The wildness of the landscape, the composition of the blue sky with the clouds, the stones, the weeds, the mountains, the road, the nature are always the
inner “space”, the personal experience, the amalgam of sensations which become the starting point of creation. The simplicity of nature's composition is
deconstructed into fragments, into images divided into diptychs and triptychs, for them to be recomposed and to reveal “lavishly” to the spectator the
composition of the whole. The great Chinese painter and poet of the 8" century, Wang Wei, in search of the essence of the landscape, argues that nature
reveals itself with a simple “sound”: “ Whoever has an incisive look, considers first the manifestation of spirits. Then, he distinguishes between what is clear
and whatis blurred[...]. He settles the majestic behavior of the numerous mountain tops. Too much leads to confusion, too little provokes relaxation.»

In LANDSCAPES, precision in depiction coexists with blurred representations in a three-dimensional, visual “whole”. Surfaces full of light and thousands of
variations constitute the personal way of looking into the mythological nature. Very often spontaneous gestures of color, abstract traces trespass the
representation, involving the spectator into a game of mystery as to how far, free gesture of expression can go. Mato loannidou is daring! And she intervenesin
nature in a dynamic, aggressive, almost feminine way. She fully responds to the power of colors, which allows her to reveal the inner sense of nature, the
personal daydreaming of the beyond, where the duality of the element of Apollo and of Dionysus —in the way Nietzsche sees it- becomes an important
element of the work as far asit reveals itsinner contrasts...

In the “triptych” shape —light —color, loannidou presents nature's hedonism through images of direct observation, images of truth, infiltrated by memories of
familiar places.

Faithfull to the tradition of topography in Greece, she often explores —in the traces of Dimitris Pikionis- the realistic elements of people and customs of each
place —and notably of Karpathos- looking into specific local and traditional memories and situations. Pikionis himself, in his text “Sentimental topography”
(1935) writes: “This peasant's dress has pleats that, the way they float around the angles, depict the mountains' shapes on the ground; and its woven
decoration, down there, looks like a frieze”.

Inthe paintings, a traditional, highly decorative charm s interjected between earth and sky, in a magical way, while women of the village are floating under the
shade of the mountains. The surrealistic relationship of “the trace” and the place is a reflective statement of the artist in order for us to reconsider the
relationship between memory and heritage and the morphological and spiritual changes inflicted on Greek land every day. In such a context, the icon standsin
the paintings, look like an answer to the cynical dimension of modern life. The archetypal power of offering and the mystical semiology of ceremony are
elements of redemption, purification and creative communication.

The study of nature is not performed through impressionistic rules, that is, through analysis of light and composition. The LANDSCAPES are works with
immediacy and precision —regarding images, color and emotions- in which the spectator feels the osmosis with the ground, the light, the trees and the ground
of islands and slopes. The evocative conception and the quality of each element constitute an eternal truth. The details and the small forms of Matos'
loannidou compositions stress even more the immensity of the landscape: the place that gives birth to everything.

Margarita Kataga
July 2012



OXESIa, KAPPROLVO YKOLAG, 2,25X1,10u. 2011
sketches, charcoal gouache 2,25X1,10m. 2011

AGSI o€ povoaud 1,20X1,10u. 2010
oil on canvas 1,20X1,10m. 2010






AaSI o€ povoaud 0,80X0,60 . 2010
oil on canvas 0,80X0,60m. 2010



AadI og povoapd 0,49X0,93 u. 2010 ] )
oil on canvas 0,49X0,93 m. 2010 ’ SIS X AaéI og povoapd 0,80X1,00 p. 2010
ol F 4 oil on canvas 0,80X1,00 m. 2010

AadI og povoapd 1,20X0,60 . 2010
oil on canvas 1,20X0,60 m. 2010



HIKTH) TEXVIKN 2,30X0,92 p. 2008
mixed media 2,30X0,92 m. 2008



AG6I o€ povoaud 0,80X1,00 u. 2010
oil on canvas 0,80X1,00 m. 2010

A&6I og yovoaud 0,70X1,00 p. 2010
oil on canvas 0,70X1,00 m. 2010

AG6I og povoaud 1,00X0,80 p. 2010
oil on canvas 1,00X0,80 m. 2010




akoLapéAeg 0,29X0,19 p. 2007
watercolor 0,29X0,19 m. 2007

akoLAPEAES alvikn 0,30X0,29 . 2009

ink 0,30X0,29 m. 2009 akoLAPEAES 0,29X0,19 u. 2007

watercolor 0,29X0,19 m. 2007

A S
akovapéheg 0,29X0,19

y. 2007
watercolor 0,29X0,19 2007

akoLapéAeg 0,29X0,19 p. 2007
watercolor 0,29X0,19 m. 2007

aKoLAPEAES 0,29X0,19 p. 2007
watercolor 0,29X0,19 2007

akovapéAes, oivikn 0,30X0,28 u. 2007
watercolor 0,30X0,28 m. 2007
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AGSI o€ povoapd 2,10X1,00u. 2011
oil on canvas 2,10X1,00 m. 2011

MIKTA Texvikn 0,60X0,50 y. 2010
mixed media 0,60X0,50 m. 2010
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A& og povoaud 1.00X0,70 p. 2010
oil on canvas 1,00X0,70 m. 2010

A& og povoapd 1,10X1,00 p. 2011
oil on canvas 1,10X1,00 m. 2011
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AadI og povoaud 1,20X0,60 y. 2009
oil on canvas 1,20X0,60 m. 2009

AGSI og povoaud 1,48X1,50 u. 2012
oil on canvas 1,48X1,50 m. 2012
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NS og povoaud 2,40X1,10 p. 2012
oil on canvas 2,40X1,10 m. 2012
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N8I o€ povoaud, 1.50X1.20 y. 2011
oil on canvas 1,50X1,20 m. 2011
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JIKTA TeXVIKR, 1.20X0.72 u. 2012
mixed media 1,20X0,72 m. 2012
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A8 o€ yovoapd, 2,80X2,00 y. 2012
oil on canvas 2,80X2,00 m. 2012
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AGSI o€ povoaud, 1.50X1.00 p. 2012
28 oil on canvas 1,50X1,00 m. 2012




oil on canvas 1,00X0,80 m. 2012

AaéiI og yjovoapd, 1.00X0.80 p. 2012
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AGSI o€ povoapa, 2,20X1,60 p. 2012
oil on canvas 2,20X1,60 m. 2012



FevvnBnke otnv ABriva 1o 1960.

Imobdace YAANKA pIAoAoyia kal Beatpoloyia (ZopRovvn 1978-1985)
Kal {wyPaA®Ikn aTny AvaTaTn IXoAr KaAwy Texvav Tou Mapioiod
(epyaoTtipla R. Plin kail J. Bertholle, 1981-1985).

Zel kal gpyadetal otny ABrva.

ATIO TO 1987 £dg 10 2001 £pyAOTNKE WS KABNYNTPIA

KAANITEXVIKGV OTNV «EAANVOYQAAIKE IXOAN Ay. MNapaoKELACH.

ATIO TO 1990-1996 cuvepydoOnke e To KEvTpo MoappdTwy

kai Texvoov «ATNTOWH» oT0 £pyaoTAPIo TNG {WYPAPIKNAG.

To 1997 ispuoe 10 Kévipo EikaoTikwv Epyaotnpioyv «AEIXH) OmTou
Sisae LwypagIkr Kal YnPIdwTO o€ eVAAIKES Kal TTAISIA g To 2011,
Yovepyadletal pe 7o T.ALM. (Tapeio ApxaloAoyikav Mopwy -
Ymoupyeio MoAITIouoV) yia TNV TTAPAYWYN TIOTOV AVTIYOAP®Y
WNPISWTOV OTA TTWANTARIA TV EBVIKGY Mouaeiwy.

ATIO TO 1999 £C ONUEPA EXxEl OKNVOBETHOEI, BeATPIKES
TTAPACTACEIG YIA TTAISIA OTOV SPOUO ATTd YVWOTA N

TTEWTOTLTIA TTAPAULOIA.

EKOELEIX

1985 : Epyaotnpio Bertholle «Maison Mansarty, Mapiot.

1987 : MaveAAnvia KaANitexvikr) EkBeon, O.A.MM.

1988 : TPITO MATI, aiBovoa Téxvng, ABrva (aTOUIKN).

1989 : AIOOYIA TEXNHI NAYMAIOY — NaOTTAIO (QTOUIKA).

1989 : «XuumrapdaoTacn otny Apuevian, NMivakoOnkn Mepibn, ABrva.

1990 : «EIKaOTIKOI KOANITEXVEC TNG KaloapiavAgy, CLVEPYATia TNG
EBVIKAG Toamelag kal Tov Anpou Kaioapiavig, ABryva.

1990 : AAYTO, Aibovoa Texvng, ABAvVa (QTOUIKA).

1993 : ANNY BALTA GALLERY, «3 Néol KaAATExvegy @ecoalovikn

1995 : GALERIE 3, ABrva (aTopIkn)

1996 : ATTIOWH, ABriva «loTopia evog £épyouy

2000 : ART GALLERY MINIMA, MOKOVOC (aTOpIKY)

2001 : ®QNEX cafe-live, ABr\va, «Ixédia - livey

2001 : ART TOWER - ABrva (aTtopikn)

2003 : TKAAEPI AXTPA, AGAva, (aTopIKr)

2005 : EPMOYTMOAEIA 2005, YOpog (atouikn)

2006 : AAAM GALLERY, ABriva (aTopIkR)

2007 : SOUTHEASTERN UNIVERSITY, Aovbivo, TOUUETOXA O€ OUASIKN

EKOEON pE BEUQKIVYXPOVES MNLVAIKES EIKAOTIKEG KAANITEXVISES)

AAAM GALLERY, ABr\va (aTopikn)

AQAEKATO AIEGNEX YYNEAPIO WHODIAQTOY, Avakoiveon Je

2008 :
2010:

Mato loannidou was born in Athens in 1960.
She studied French literature and theatrology (Sorbonne 1978-1985)
and painting at the School of Fine Arts in Paris (workshops of R. Plin
and J. Bertholle, 1981-1985).

She lives and works in Athens.

From 1987 to 2001 she worked as art teacher af the "“Lycee Franco

- hellenique d’ Ag Paraskevi'.

From 1990 fo 1996 she worked in the Art Center “APOPSI” teaching

in the painting workshop.

In 1997 she founded the Center of Artistic Workshops “Leschi”

where she has feached painting and mosaic fo adults and children
until 2011. She collaborates with T.A.P. (Fund of Archeological
Resources - Hellenic Ministry of Culture) in order to produce exact
copies of mosaics for the art shops of the National Museum:s.

Since 1999 she directs out-door theatrical plays for children based on
known and newly written children’s fairy tales.

EXHIBITIONS

1985 :
1987 .
1988 :
1989 :
1989 :
1990 :

Atelier Bertholle at the “Maison Mansart”, Paris

Panhellenic Art Exhibition, Port of Pireus Bureau

TRITO MATI, Art Gallery, Athens (solo exhibition)

ART GALLERY OF NAFPLIO, Nafplio (solo exhibition)
“Solidarity to Armenia”, Pieridis Gallery, Athens

“Fine Artists of Kaissariani”, in collaboration with the National
Bank of Greece and the Municipality of Kaissariani, Athens
1990 : ADYTO, Art Gallery, Athens (solo exhibition)

1993 : ANNY BALTA GALLERY, "3 Young Atrtists”, Salonica

1995 : GALERIE 3, Athens (solo exhibition)

1996 : APOPSI, Athens “The story of a work of art”

2000 : ART GALLERY MINIMA, Mykonos (solo exhibition)

2001 : FONES live music cafe - Athens, “Drawings — live music”

2001 : ART TOWER, Athens (solo exhibition)

2003 : GALLERY ASTRA, Athens (solo exhibition)

2005 : CULTURAL EVENTS OF ERMOUPOLIS , Syros (solo exhibition)
2006 : ADAM GALLERY, Athens (solo exhibition)

2007 : SOUTHEASTERN UNIVERSITY, London, Participation in group
exhibition infitled : "Contemporary Women Plastic Artists"
ADAM GALLERY, Athens (solo exhibition)

12th INTERNATIONAL MOSAIC CONGRESS, Communication with
subject: «Mosaic is still hot. Athens-THEOHARAKIS FOUNDATION.

2008 :
2010:

Béua «To WnpibwTo TTapapével emmikaipon. ABRva-IAPYMA ©EOXAPAKH 2012 ERSIS GALLERY, Athens (solo exhibition)

2012 : TKAAEPI THX EPIHE, ABrjva (atopikn)



TO TOMNIO

O TOMNOX

TO TOMIO KATOIKHMENO
2008- 2010

To Bouvvo, N avaPacn, N KOPLEPN, TO TOVVEPO.

O1 PAEREG TOL POLVOU, O IANIlYYOG TOL YKPEUOU, Ta PISWTA
HMOVOTIATIA, OI TTAQYIEG.

MeTPIVEG AAETTAAANNAEG TITUXWOEIG,

MeTpa, TETEQ, TETPA. Ta PPAXIA VA KLAOLV.
YNUEITEIG €K TOL PLOIKOL, JETA ATTO PAVISN
pwTOYPAPNON,

Acv gival YpagIKa,

Ta 1Mo ammAd mpAyaTa yivovtal e€tpayuaTtika. To
OUOVVEPO KABETAI OTIG KOPPES TV POLVWYV N TOEXE
KOKAWTIKA YOO TOLG.

H teAeia opiovTia ToL BalacoivoL opilovTa.

To AypIO TOTTIO, YOVIUOTTOIEITAl KATOIKOVUEVO.

To KAAQO! pe TO Ywui, OAN N N

To OCTONOUA TV KOPITOIWV.

FAuog, yevvnon, TaPad. Ta eKOVOOoTAOCIA, Ol OTOAEG, N
TEAETOLPEYIA.

O AvBPWTIOG TTOL AVAUETPIETAI PE TA OPIA TOL.

MNwc va {ypa@IoToLy To aTépavTo kal n dwn.
XwpIic TexvaouaTa, xwpig a priori, ye 660G kal TTaBog.
O116£€C LTTOXWPEOLY aunxava. To Béapa emMPAAAETAI
BpiapPevTikaA.

YTTEQIOXVEI N eVATEVION.

‘OAa TTAAI Q11O TNV aEXN.

32

Onmwg oTIg

ONTHEROAD

2011-2012

Ev kivhoel, oTNV ACQPAATO, O& XWUATIVOLG §POUOLG, UE TO
ALTOKIVNTO dE HEYAAN TAXLTNTA, N TO qapyd. Ekei
SOLAgLOLY TA UATIA.

Me TaTmosdia aguTttvilovTal Kl OANEC AIOONCEIG .

MOANEG EIKOVEG: HOKPIVEG OEEC ATTIACTEG, N XEIPOTTIAOTEG
WNAQPNOIUES PE HLPWSIEG KAl SOVNOEIG.

To TomiO pvnuelakd o€ SlacTtaoelg, o€ (UYIOPEVES
ouvBEoEIg

To Tomio va TmoAAamAacidaletal cav kopvila. H
wevdaioBbnon aAnBelag eival OTO KEVTPO: N ACPAATOG, N
AAAOL N oovn AvaKwXNS ToL BAAACTIVOL VEQOUL HE TN
oTEPIC

To Tottio og avamTuén

Mukv@uaATa TNG TTIO TATTEIVAG PLONG- LANG, UE OTIATIVEG
EIKOVEG TOL TOTTIOL O€ TAXLTNTA.

Na ptrel 0 BeatnNC OTO TOTTIO, vVa TOL SivETAl O XWEOG PETA
KQI TALTOXPOVA TTEPA ATTO TN {WYPAPIKN TTPAEN.
AKOLAPEAEC TWV KIVECDV AOKNTWV
(YPAPLV.

MATQ IQANNIAOY
lobAI0G 2012



