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I_I aneAeubépwon and  Toug
napadooliakoUug  TpOnoug
avanapdoTacng nou EPepav ol
apXx€G Tou 200U QIWVA AMNOTEAECE
TN PYEYAAN €NaAvACTACN MOU YEV-
VNOE TIQ IOTOPIKEG KAANITEXVIKEG
npwTonopieg, avoiyovrag  éva
VEO KEPAAQIO OTNV TEXVN Kal TNV
IoTOPIa TNG. ‘EKTOTE Ol KAOANITEXVEQ
douv péoa o €vav wkeavo niBo-
VOTATWV EIKACTIKAG EKPPACNG Kall
NEIPAUATIONAV. XwPIG apeIBoAia,
APV TN oTIyUA TNG ONUIOUPYIKAG
NEGENG aNAWVETAI YNPOCTA GTOV
KOAAITEXVN €va eupU PAcUa EMi-
AOYWV OE OXEoN WE TN BeuaToNO-
yia, Ta UNKG, Tnv TexvoTponia, TIG
EVVOIONOVYIKEC Kal QICONTIKEG KO-
TEUBUVOEIG NoU Ba aKOAOUBNAGEL.
Ta eKPPACTIKA PECA TNG EIKACTI
koU Beodwpag XdpTuav gaiveral

OLanépavreg OLOKUPAVOELG
TWV TOMNLWV TOU AOUVELONTOU

OTA €PYA TNG

Beodwpag Xaptuav

Va €X0UV aNOKPUOTAMWOET P€ca
and Tnv NOAUXpovN eneipia NG
10600 oTn dIBACKaANa 6co Kal Th
dnuioupyia Téxvng, n onoia Tnv
€xel 0dNynoel Ta TEAeUTaia xpdvia
otnv Napddoon TNG EUMVEUONG
NG OTIG QUOEVTIKEG MNYEC Tou
NEOCWNIKOU Kal GUANOYIKOU aou-
VEIONTOU.

To BaButepo eninedo TG avBpw-
nvng ouveidnong, 6nou PwAIG-
douv  avopoAOYNTEG  EMIBULIEG,
enwduva Tpauuata, eoépol, dRo-
AEQ OUYKPOUCEIC Kal  avapvi-
OEIG, EMTPENEI OoTa €pya TNG T
YEVwnon Kal EVOWPATwon 1I0EWV
nou aykaNidZouv TIC avTIpAoEIC,
QVTIOTEKOVTAI GTOUG KAVOVEG, TIQ
oupBdoeic kal Ta dbypata TNG
KOIVAG AOYIKAG. AV Kal TA NPWIUA

“Mpayuariko épyavo

TNG 0paong Kat

TNG NapaTnPnNong

glvat o voug, evw Ta paTta
O€v evepyouv rnapd

oav €va €(00G POpELG,
OEKTEG Kal UETAOOTEG

TOU OIMTIKOU [UEPOUG

NG ouveionong”

[TAiviog o lNpeoButepog
Quotkn lotopia




“To aouveidnTo eivat
n aypa@n oropia
TnG avBpwnoTtnrag
ano aotavonTouc
xpovoug”

KapA louvyk
AvBpwnoc kat Wuxn

€PpYya TNG NEPIEXOUV avayvwpiola
OTOIXEIQ, dnwg N avBpwnivn op-
PN, N €NEN TNC NMPOG TOV anePIdPI-
OTO EIKAOTIKO XWPO TNG APAIDECNG
kal N avadwoyovNTIKA €MIPEON TOU
QOUVEIDNTOU OTN dNIoUpYia TNG Té-
XVNGC TNG, ANOTEAECQV TOUG KaBOoPI-
oTIkoUg NApdyOVTEC Yia Id OAOEva
Kal PeyaAUTEPN andpPIYn TNG Vo-
TOUPQAIOTIKNG Weudaiobnong.

Epunvevovtag Tn @pdon  Tou
HopdkAeirou “Ta ndvra pel” oe O
APOPEC OCUVOUAOTIKEC €EKDOOXEQ
and XpWUaTa, OXAUATA, UPES Kal
VYPOUMES Kal ECA and TNV MOAU-
NMAOKOTNTA TWV OMTIKWV (PAIVOE-
VWV MOU EXEI KATAYPAWEI OTIG CUV-
BE€oeIc TN, N eIKACTIKOG avalntd
MIKQOTEPEC N EYOAUTEQEG HAP-
TUPIEC €VOQ alwvia PETARAANG-
lEVOU KOOOU Mou YEWIETAI and
TO XA0G, ICOPEONE(, AvATPENETA
kal Eavayupvd o autd, Pdvo Kal
MOVO yia va EEKIVACEI €vag VEOQ
KUKAOG and Tnv apxn. 210 €0W-
TEPQ TOMIA TWV EQYWV TNG, Ol AVE-
EGVTANTEG OUOXEeTIoEIG oUvBeong
Kal vonuatog napalnAidouv Tnv
anepavtooUvn TwV (PAvEPWV Kal
APAVEPWTWY EKPAVOEWV TOU Op-
yavikoU KOCUOoU Kal TNG avepwni-
vNng KatdoTaong. 2TIC CUVEIDNTEC
KAl QOUVEIDNTEG EUNEIPIEC KAl TIQ
dlaBabpioceic Twv Babuwy eniyvaw-
oNng nou oxnuatiCouv avadnTeital
IO OUCIANG ANOKAAUWN TWV JU-
otnpiwv NG {wnc.

€ Jia npwtn avdayvwon Tng Te-
XVOTPOMIAC TWV EPYWV, UNOPE( Ka-

Veic va avayvwpioel Tnv enippon
and XapaKTNPEICTIKA Tou Agpnpn-
uévou EEnpecioviopou, 6nwg n
€Upacn oTNV UNOKEIJEVIKA €QUN-
VEIQ TWV apNPENUEVWY JOPPWY, N
eniBupia yia eEgpelvnon TG av-
Bpwnivng Yuxng, ol cuvaiobnuari-
KEC OIAOTACEIC TNG ONPIOUPYIKAG
dladikaoiac.

[MapdMnAa, n oikelonoinon/ava-
KUKAWON KOUMATIOV and CENIDEG
NePIODIKWY, AANG Kal N Xxpron TNG
WNPIAKNG TEXVOAOYIag yia Tnv €€
OANOKANPOU  dNIoUpYia  XpwUa-
TIOTWV XOPTIOV and Tnv idia Tnv
EIKAOTIKO  (PAVEQWVOWV TNV €ni-
dpaon g Mon Apt. Ouwe £dw,
Ol UNAPXOUCEG EIKOVEG OEV ENa-
vaxpnolpgonolouvtal  Je  okonod
TNV KPITIKA TNG KOUATOUPAC, TWV
MECWV PadiKAG evnuépwong Kal
TNG KOIVWVIAC, aANG AnOKAEICTIKG
w¢ n BaokA NpwTtn UAN nou Ba
unoortei eneEepyaocia kal 6a ag-
onoinBei yia va anodwoel TENIKA
TA POPMPAANICTIKA YVWEIoOUATA TWV
€pywv. Epapudlovrag TNV TEXVI-
K TOU KOAAZ, N XApTuav KOBEI Ta
xapTid oe dIGPopa OXAPATA Kal
MEYEDN, Ta CUVOETEI Kal TO KOANG
oTnV €NIPAVEIa Tou KauBd& o€ pia
adidkornn dIadIKAoia KATAKEPUA-
TIopoU, avacuvBeong, avtinapd-
Beonc kal TEAIKNG ouvunapéng,
€wg OTOU Ol MEIPAPATIoUol va
(PTACOUV OTO ONEIO/KATWPAI NOU
N KAATEXVIOQ anogpaocicel ot To
€PY0 TNG €XEI ONOKANPWOEI.

H Ttexvikn aut péBodog Onui-
oupyiac Twv €pywv Napdyel pia

evOIaPEPOUCA  aVTipacn  MNou
yiveTal avriAnnth oe dAn TNV evo-
TNTA TNG CEIPAC QUTAG: Nap’ OAeQ
TIC MOMOAMNAEG €VAMOBECEIS TWV
KOMMATIOV XapTioU Kal TN Xprion
KOMNQG, enmuyxAaveral pia Aeia
opoIoop®Ia TNG EMPAVEIAS TOU
KauBd nou poidalel va ‘apngd’
TNV €VWOIa TOU XEIPOMOiNTOU Kal
TNG XEIPOVOMIAKNAC pUONG TWV €P-
ywv. Mia akoua dIakpITh avTipa-
on anoTeAei N andkAion avapeca
otnv evrUnwon Tng aubopunTng
‘dldxuong’ Kal opuNTIKOTNTAC TWV
OUVBECEWV Kal TO MNPOCEKTIKG JE-
AETNPEVO OXEDIO OKEWNG Kal Opd-
ONG YIa KABE €pyo NOU aKOAOUBET
N EIKACTIKOG, WOTE VA MNEPIOPIOE,
o€ kanolo Babuod, Tov napdyovta
NG TUXaIOGTNTAG Kal TN aTtagiag.
APKE( uia eoTiacpévn pamd yia va
pavepwBouv N enueAAg dIGTaEN
TWV ENIPEPOUG OTOIXEIWV, N doun
TWV XWPIKWV CXECEWV MOU OPYa-
VWOVOVTal UECa and TIC NOAANAES
ENIKAAUWYEIC Kal N MPOovonTIKOTNTA
otV avAanTuén TwV XPWUATIKWV
OUVOUAOUWY, WOTE AUTOl, JE TN
oelpd TOUC, Va JIAPOPPOOOUV [ia
aiobnon  EEXWPIOTWY  EIKAOTIKWV
ENINEDWV.

Ouwg n Xdptuav dev evOIapE-
PETAI yIO TNV €niTEUEN HIOG OpP-
BoAoVyIOTIKNG N ENITNOEUPEVNG
olvBeong, Kevn ocuvaiobnuaTog
kal diaicbnong, aAAd yia pia 100p-
ponia avAueoa Ge JIa AOVIKA Kal
OUYKIVNOIaKN npooéyyion. Mnpo-
ord ota €pya TG, N pPamd ToUu
Beat apxika petartoni¢eTal NAvw

oTNV ENIPAVEIQ TOUC OE EYPNYOP-
on avdahoya e TIC VEITVIACEIG Kal
TIC QVTIOECEIC TWV XPWUATWY, TIC
ETEPOYEVEIC N OUOIOUOPPES KI-
VACEIG KAl TIC KATAOTOAQYUEVEC
N UNAIVIOOOUEVEG (POPUES. TNV
onTikA  eviUnwon Toug Kuplap-
XoUV eVOANQYEC PEUCTOTNTAG KAl
OUCCWPEUCNC  OTOIXEIWV  XWPIg
OuwC  KAMOIO KEVTPIKG  onuEio
€oTiaong N IEpaPXIa oTNV TOMOBE-
TNON TOUG, WOTE va ONUIOUPYEITAI
TENKA n aicbnon uiag eviaiag,
opyavikng ouveonkng €&w  Kal
népa and OUYKEKPIMEVO XPOVO
Kal Tono. EvvoloAoyikd, n nukvo-
TNTA TWV CUVOECEWV NAPAMNEUNE]
oTa AAENAANAG CTPWHPATA TNG
avBpwnivng IoTopiag kai Tou Anel-
POU XPOVOU, TN CUVEXN AAANAENI-
Opacn opaTWV Kal adpatwyv Ou-
VAUEWY, TOV QEVA0 PUCIKO KUKAO
NG yévvnong, TN pOopdg Kal TNg
avadnuioupyiag.

e OeUTEPO XPOVO Kal apoU €XEI
€NENDeI Ia Bacikn onTIKA NPACAN-
YN TNG €IKOVAG, AKOAOUBE Ia no-
peia eEgpeuvnong ota Babid eni-
neda TOU VOU LE OTOXO EUNEINIEG
anokaAunTikéS.  MNapaAAnAiopiof
avAPeoca oTNV AVIyUaTIKOTNTA Kal
TNV AnEPAvVTOoUvVN TNG YUXNAG Kal
NG GUONC PAVEQPWVOUV TNV dp-
PNKTN oUvdeon Toug. Me TN oup-
BoAn Tng enevépyelag Tou xpOvou
Kal uéoa and NPOoBNKEG, APaIpE-
OEIG KAl QVACUVOETEIS, Ta Epya OF
KodopoUvVTal Kal anokTouv {wh o€
IO CUVEXOEVN PON OKEWNG, AVO-
Bewpnong kal PeETAMNAENG. Autn

n aévan, ev e&eAi€el katdoTaon
TWV €PYWV IOWG AnoTeEAEl Kal TO
Baocikd AOyo nou anonvéouy Tooo
OUVAMIKA Kal NEICTIKA TNV aicon-
on OTlI €PXOUACTE OE EMIKOIVWVIa
ME NapAdo&a OIKEEG EIKOVEG TOU
PUOIKOU KOOWOU, KOOLOYOVIKEG,
and Ta éykara Tng yng, ouvdua
avBpwniveg KAl UNEPKOOUIEG,
QPXETUMIKES, NMPWTOYEVEIG Kal OU-
VUDACUEVEG JE TIC ANAPXEG TNC
Jwng.

Ta épya Tng Beodwpag XApTuav
NPOCKaAoUV TO Beath o€ éva O
avonTikd Kal Yuxikd Ta&idl eupa-
Buvong, agou éxel NpwTa n idia
BIWoEl, PJEOW QUTWY, [Ia oucIa-
OTIKA ENIKOIVwVIa e TO nvedua,
TIC AI0BNACEIC, TIGC NPOBECEIG Kal
TO CWHA TNG WS NpoUnGBeon yia
TNV Katavonon OxI Povo Tne Unap-
EAQ TNG, MG Kal TWV MOAUEN-
nedwv ATUXWV TNG ONPIOUPYIKAG
dladikaociac. O cuvbéoelg Tng
OUYKPOTOUV TAUTOXPOVA TA HIKPA
BpalouaTa Kal TIG APETPNTEG NPO-
EKTAOEIC EVOQ EYAAUTEQOU OAOU,
MIKOOKOOOUG Mou KaBpe@Tiouv
NAPAAMNAOUG cupNavTikoUug OXn-
paTiopoUg, unapKTd Kal pavtaok-
QKA OTOIXEID MOU CUPBIWVOUY, OU-
MMUKVWOEIG CUVEIPUWV Mou avad
ndaca oTyun 6a peTapoppwbouv
O€ VEEG OPPEC UNApPENG.

Baoihikr Bayevou
lOTOPIKOC TNC TEXVNG



T he liberation from tradition-
al modes of representation
brought about by the early 20th
century constituted the great rev-
olution that gave rise to the histor-
ic avant-garde movements, open-
ing a new chapter in art and its
history. Since then, artists have
lived amidst an ocean of possi-
bilities for visual expression and
experimentation.  Undoubtedly,
before the moment of creative
action, a wide range of choices
lies before the artists regarding
subject matter, materials, style,
and the conceptual and aesthet-
ic directions they will follow. The
expressive means of the visual
artist Theodora Hartmann seem
to have crystallized through her
many years of experience in both

The Boundless Variations
of the Landscapes
of the Unconscious

iIn the Works of

Theodora Hartmann

teaching and creating art, which
has led herin recent years to draw
her inspiration from the authentic
sources of the personal and col-
lective unconscious.

The deepest level of human con-
sciousness, where unacknowl-
edged desires, painful traumas,
fears, uncomfortable conflicts
and memories reside, allows her
works to generate and incorpo-
rate ideas that embrace contra-
dictions as well as defy the rules,
conventions and dogmas of com-
mon sense. Although her early
works contain recognizable ele-
ments, such as the human form,
it was her attraction to the bound-
less visual space of abstraction,
and the invigorating influence of

“The true organ

of sight and observation
is the mind,

while the eyes

act merely as

a kind of vehicle, receiver;
and transmitter

of the visual aspect

of consciousness”

Pliny the Elder
Natural History




“The unconscious

is the unwritten

history of humanity
from time immemorial”

Carl Jung
Modern Man in
Search of a Soul

the unconscious on her art that
were the decisive factors in herin-
creasingly greater rejection of the
illusion of naturalism.

Interpreting Heraclitus’s phrase
“panta rhei” (everything flows)
through her various combina-
tions of colors, shapes, textures,
and lines, and the complexity of
the visual phenomena she has
captured in her compositions,
the artist seeks smaller or larger
testimonies of an eternally chang-
ing world that is born from chaos,
finds balance, is overturned, and
returns to it, only to begin a cycle
anew. In the inner landscapes
of her works, the inexhaustible
interrelationships between com-
position and meaning mirror the
limitlessness of the manifest and
hidden aspects of the organic
world and the human condition.
In the conscious and uncon-
scious experiences and the gra-
dations of awareness they form,
she searches for an essential rev-
elation of the mysteries of life.

At an initial glance, the style of
these works displays the influ-
ence from characteristics of Ab-
stract Expressionism, such as
the emphasis on the subjective
interpretation of abstract forms,

the desire to explore the human
soul, and the emotional dimen-
sions of the creative process. At
the same time, the appropriation/
recycling of fragments from mag-
azine pages, as well as the use
of digital technology to create
entirely colored papers by the
artist herself, reveal the influence
of Pop Art. However, here, the ex-
isting images are not reused for
the purpose of criticizing culture,
the mass media and society,
but rather exclusively as the ba-
sic raw material that will be pro-
cessed and utilized to ultimately
render the formal characteristics
of the works. Using the collage
technique, Hartmann cuts the
papers into various shapes and
sizes, arranges them, and glues
them to the surface of the can-
vas in a continuous process of
fragmentation,  recomposition,
juxtaposition, and final coexist-
ence, until her experiments reach
the point—or threshold—at which
the artist decides that her work is
complete.

This technical method of creating
the works produces an interest-
ing contradiction that is evident
throughout this series: despite
the multiple layers of paper piec-
es and the use of glue, a smooth

uniformity of the canvas’s surface
is achieved that seems to “defy”
the notion of the handmade and
the gestural nature of the works.
Another distinct contradiction lies
in the discrepancy between the
impression of a spontaneous ‘dif-
fusion” and intensity of the com-
positions, and the carefully stud-
ied plan of thought and action for
each work that the artist follows,
in order to limit, as much as pos-
sible, the factors of randomness
and disorder. A focused glance
is enough to reveal the meticu-
lous arrangement of the individu-
al elements, the structure of the
spatial relationships organized
through multiple overlays and the
thoughtfulness in the develop-
ment of the color combinations,
so that these, in turn, create a
sense of distinct visual layers.

However, Hartmann is not inter-
ested in achieving a cerebral or
contrived composition, devoid
of passion and intuition, but rath-
er in striking a balance between
a rational and an emotional ap-
proach. In front of her works,
the viewer’s gaze initially shifts
across their surface, alert to the
juxtapositions and contrasts of
colors, the heterogeneous or uni-
form movements, and the fixed

or implied forms. Their visual im-
pression is dominated by alterna-
tions of fluidity and accumulation
of elements, yet without any cen-
tral focal point or hierarchy in their
arrangement, ultimately creating
the sense of a unified, organic
state beyond a specific time and
place. Conceptually, the density
of the compositions alludes to
the successive layers of human
history and infinite time, the con-
tinuous interaction of visible and
unseen forces, and the eternal
natural cycle of birth, decay, and
rebirth.

Once a basic visual perception of
the image has been established,
a journey of exploration into the
deeper levels of the mind follows,
with the aim of revealing new
experiences. Parallels between
the mysteries and the bound-
lessness of the soul and nature
demonstrate their indissoluble
connection. With the influence of
time and through additions, sub-
tractions, and recompositions,
the works are constructed and
come to life in a continuous flow
of thought, revision, and transfor-
mation. This fluid, ever-evolving
state of the works may well be
the primary reason they so pow-
erfully and convincingly convey

i

the sense that we are faced with
paradoxically familiar images of
the natural world—cosmogonic,
emerging from the depths of the
earth, at once human and other-
worldly, archetypal, primordial,
and interwoven with the origins
of life.

The works of Theodora Hart-
mann invite the viewer on a men-
tal and spiritual journey of deep-
ening, after she herself has first
experienced through them a pro-
found connection with her spirit,
senses, intentions, and body as
a prerequisite for understanding
not only her own existence but
also the intricate aspects of the
creative process. Her composi-
tions simultaneously constitute
both the small fragments and the
countless extensions of a larger
whole, microcosms that mirror
parallel cosmic formations, real
and imaginary elements that co-
exist, and condensations of free
associations, that at any moment
will transform into new kinds of
existence.

Vassiliki Vayenou
Art Historian



NBIkG Ztpwpuara, 130x130 ek, KoAAZ, 2026
Lithic Layers, 130x130 cm, collage, 2026




Aevdpikd MAEyua, 130x130 ek, KOAGL, 2026
Arboreal Matrix, 130x130 cm, collage, 2026




NepeAwdng Avauvnon, 130x130 ek, KoAdL, 2026
Nebulous Memory, 130x130 cm, collage, 2026







AxarTikd Peduata, 200x200 ek, koAAL, 2026
Agate Currents, 200x200 cm, collage, 2026
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Mepidivnon, 130x130 ek, koAAL, 2026
Vortex, 130x130 cm, collage, 2026
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Avtidpwv Opicovrag, 130x130 ek, kOAAGL, 2026
Reactive Horizon, 130x130 cm, collage, 2026
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a¢, 2026
collage, 2026
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Eppu
Immersion
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MeTapdppwon, 130x130 ek, KOAALZ, 2026
Transformation, 130x130 cm, collage, 2026
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H Alaypapn Tou Eddpoug, 130x130 ek, KoAdL, 2026
The Erasure of Ground, 130x130 cm, collage, 2026
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Aiwpoupevn YAN, 130x130 ek, kOAGL, 2026
Suspended Matter, 130x130 cm, collage, 2026
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Aidnupo, 130x130 ek, KOAAL, 2026
Incandescent, 130x130 cm, collage, 2026
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Oupdvia Ahwe, 130x130 €k, KOAGL, 2026
Celestine Halo, 130x130 cm, collage, 2026
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B©e0dwpa XdpTuav onou-

daoce {wypagikn Kal Xapa-
KTIKA oTnv Akadnpia KaAwv Te-
xvwv TN OAwpPEevTIag PE Toug
kabnyntég Farulli kar Viggiano.
And 10 1998 €wc kal To 2026 di-
dage 10 udbnua Twv EIKaoTIKWY
o010 KOAEyIo ABnvav.
ONo autd TO Xpovikd dldoTnua
NEIPAPATICOTAV E VEEG TEXVIKEG
Kal UNKA pe nedio éunveuong
Tnv arte povera kar Tn “duvaul-
kA agaipeon”. O1 alcONTIKEG TNC
avalnToelg  avTikatonTpidovTal
OTO OUVOAO TWV EKBEGEWY TNC.
[NpayuaTOnoiNCE  OTOUIKEG  EKOE-
CEIC:
2024 | “Zuvayelc”, 1dpuua EikaorTr-
kwv Texvav Toxpirgn Knpiold
2023 | “Wnoideg”, AiBouca Téxvng
Boupkapiavn, Boupkdpl Kéag.

T heodora Hartmann stud-
ied Painting and Engraving
at the Academy of Fine Arts in
Florence, where she was initi-
ated into art by the professors
and renowned artists Farulli and
Viggiano.

From 1998 to 2026 she taught
Visual Arts at the Athens College.
Throughout this entire period,
she experimented with new tech-
niques and materials, drawing
inspiration from arte povera and
‘dynamic abstraction”. Her aes-
thetic explorations are reflected
across all of her exhibitions.

Solo exhibitions:

2024 | “Synapses’, Tsichritzis Visual
Arts Foundation, Kifisia

2023 | “Tesserag” (Psefides), Vour-
kariani Art Gallery, Vourkari, Kea
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1998 | “Ta KapdRia”, ©¢atpo Koi-
Aeyiou ABnvawv

1987 |TkaAepi AnpoKpITOG

1986 | EMnvoapepikavikn ‘Evwon.
2 UMETEIXE OE OUADIKEG EKBECEIC:
2026 | “AInNog Asopdc”, épya -
KAOTIKWV EKNAIGEUTIKWV KOMEeYi-
0oU ABNVV OTOUC XWPOUC TWV EK-
naideuTnpiwv

2025|“Ta vaudyia Tng vAcoU
Kéag”, Kripio I. Maprtivou, Boup-
k&pI Keag

2024 | "Kéa n Apiotn», Kripio T.
MapTivou, Boupkdpr Kéag

2024 “Tlwg  dnpioupyouvtal  Ta
oOvelpa; TEOOEPEIQ yuvaikee nao-
poucidlouv”, AiBouca Téxvne I &
E. Bdtn, EpuounoAn Zupou
2023 | “Op@Ikd  puctipia”, Bien-
nale Mukovou.

1998|“The Ships” (Ta Karavia),
Athens College Theatre

1987 | Dimokritos Gallery

1986 | Hellenic American Union.
She has participated in the group
exhibitions:

2026 | “Double Bond”, artworks
by Athens College visual arts edu-
cators on school premises

2025 | “The Shipwrecks of Kea Is-
land”, G. Martinou Building, Vour-
kari, Kea

2024 “Kea the Excellent” (Kea i
Avristi), G. Martinou Building, Vour-
kari, Kea

2024 | “How are Dreams Made?
Four Women Present”, G. & E. Va-
tis Art Gallery, Ermoupoli, Syros
2023 | “Orphic Mysteries”, Myko-
nos Biennale.
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